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BRIEF SYNOPSIS OF EVENTS LEADING
TO CREATION OF THIS ZINE

cca 8000 BCE: Gobekli Tepe is abandoned;
possibly as a result of cataclysmic events.

1995: Gobekli Tepe excavations begins.

2016: Landrover Defender production was
halted after a continuous run of 67 years.
2017: Bomber jackets are now associated
with wankers and gypsies in pretentiously
'lively' but in fact uniformly dumb and
boring neighbourhoods in European capitals.

2018: HBO drops boxing coverage after 45
vears of greatness in boxing broadcasting.

2019: Massacrament excavation begins.
2020: Global pandemic ensues.

2021: Joe Biden is inaugurated as the 46th
President of the United States.

2022: Massacrzment enclosure I is un-
earthed for a new millenium sacrifice.

All the contents within this zine were written by Dévid Glomba (DG), Cloven Hoof (CH) and
Dalihrob (D), unless stated otherwise
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This interview was conducted in person in De-
cember ‘21 in a new home Franta refurbished for
him and his wife out of an old rustic house in the
countryside of Trebonisko afger leaving the big
house in Prague to his kids. T¢'s<just under two
hours drive from Prague and'I was accompanied
by the band’s former manager Tomas, who also
contributed some insightsfor this interview. We
tried to locate the building based on the Iyri
% from Chalupdfiv mozek alone, but after failing
to locate any sufficiently irrational stgucture in
the village, we had to ingloriously resort to
il asking for specific directions. It turned out the {
N house is secluded from the village itself and nests
H discreetly beside a small pond surrounded by a  j{3
serene scenery of broadleaved trees. Just the per-
§ fect place to blast sticky svnthpop at 100+ dB at
8 2AM in the morning. We were welcomed by
Franta and his charming wife and showed into a
new atelier adjacent to the old country house. The
il atelier with its huge glass wall opening to the
scene of nature serves as a‘recording studio,
M craphic studio and a living and meditation space
i as well. Everywhere there are synths, guitars,
sketches, papers, inks, books and old fashioned
graphic gear, mostly peeking from under tons of
artworks. Since we know each other; the conversa- {§
tion flowed for several hours only with ses for
coffee and Indian food and sinc€ I didn't came
ready and didn't even know héw to record 0.
phone, Franta had to step in with a device he
uses for field recordings. I then had to take the
il resulting numerous hours of recording and try to
| distill the conversation into a readable form, ~

| little updates done via email. The whole thing re-
uired investing some 2)-30 hours so I hope at
east somebody will appreciate the result. By CH'

Here's a pointless anecdote: my
arents decided to put me
?hrou h a catholic school

(didn't get molested, I guess
there were prettier boys) and
shortly thereafter I first got
into extreme metal and subse-

nently into Master's Hammer.
n the elementary years we had
to attend a mass every week

- which was very bormg,. so to
i

kill time I would get Sickened
by Holy Host by committing
the ultimate sin of desecrating
the wafer and when this and
other blasphemy of sacraments
got old, T would just sit back in
my Darkthrone t-shirt in the
back and listen to Master’s
Hammer on my discman like a
mischievous little shit. Some 15
years on and several new
E‘ope-ridiculmg songs later,

ranta confesses to confessing
in a catholic (?) church. Is this
some kind of subversive Sve-
jk-like meta-humour or is this
serious undertaking?

Indeed, I have been to a con-
fession. Art as a creative process
is fundamentally a spiritual un-
dertaking and thus it is natural
for artists to take interest in the
spiritual dimension of being. As
a young lad T was also forced to
attend mass, later on I would
have the band, dealing with oc-
cultism and what not and as I
progressed through life I reached
a stage in my life when I wanted
to throw that bagiage off. T have
a great friend with whom we
ride motorbikes who happens to
be a priest and with whom we
have interesting conversations
on all matters of life. So, vou
can call it a spiritual upkeep,
kinda like what taking a sauna
or doing sports does for your
body, confessions (or ayahuasca
sessions for that matter) can
help you with maintenance of
the soul. Maintenance is import-
ant with both the body and the
soul.

As an artist you are like a
fly on the wall with the forces of
the world permeating you as they
oscillate and reverberate from
the swarming below and taking
different perspectives as you
mature helps vou stick to that
wall, metaphorically speaking.
Even during the high-water mark
of our black metal shenanigans
one of my greatest friends was a
catholic poet and nothing I
would do in terms of blasphemy
ete. would pollute our friendship
or stop us from working on
Christian literature together. Is
that a contradiction? Sure, but
contradictions are the core of an
artistic soul, aren't they?

Did you confess about .
songs where the pope is taking
a bath in an enema and what
not?

Not sensu stricto, but let's
say my creations were a source
of fun conversations with the
priest. But unlike some black
metal bands, he is not stupid, he
can reflect on the hyperbole and
humoWPaspect of the art, which
some bands couldn't and that
made us target of threats for
“desecration of the genre” ...
Which naturally directed us to-
wards further such acts and atti-
tude.

Besides this, I think I
heard you talk about doing
some retreats at a Cistercian
monaster{, I guess there is no
talk about horned beasts
coming out of pope’s anus (to
quote some fairly new MH
lyrics) in there... Since when
are Cistercians so tolerant?
We’ve been on a school trip to
one of their monasteries and
we had to sneak out of a

window to get to a pub in the
evening and later when I threw
up all over the place, the
monks were not ready to turn
the other cheek...

You would be right about
that, there is no such talk in
there. In fact, there is no talk at
all. You can go days or weeks
without talking. The first mass
is at 3.15 in the morning and you
can attend all the vespers and
vigils, listen to the ancient
choirs... I would do just that, sit
around, sketching the sounds, en-
ergies and plays of light reflect-
ing in the architecture. ... In my
case it is a beautiful Trag{pist
monastery, as you would know
I'm a great admirer of quality
architecture and this place was
built by John Pawson by invita-
tion of the abbot, who despite
general Frejudice about fat, igno-
rant and bigoted church prelates
knows a thing or two about life
and values, which is reflected in
the very buildin§l of the monas-
tery here. And that being said,
the abbot contacted Pawson after
;geing some fashion boutique of

is...

But anyways, since You don't
eat or sleep much, vou don't take
your ‘Phone or laptop there and
spend a lot of time in the isola-
tion of vour cell, your senses re-
flect on all perceptions quite dif-
ferently. ;

I guess this is the point
where you talk about the
“headlines” you recently made
with the quote that you
shouldn’t pour your soul into
your music, since you could
ose it...

I would recommend that to
listeners too, I have encountered
numerous cases of lamentable fa-
naticism including severe cases
of self-harm with serious intent.
If our early lyries point someone
to channel them that way Swhich
I have seen), something’s clearly

wron& ¢
hen playing around the
world, for example in Norway,
you get to meet people in their
late 40s who are still BM ma-
niacs and fans of Master's
Hammer. What goes through
our mind dyging such encoun-
ers? Q
I think st people just

put the attire on for the show
and the next day they are able to
wear a suit for their business
meeting and function normally,
which is absolutely fine. For
those regrettable cases of
non-functioning fanatics, I don't
hold the art or the artist ac-
countable, I think those are
issues for medical professionals.
My attitude is probably different
from orthodox black metal mani-
acs, I consider art a separate
layer of life that does not have to
define your personality.

On the other hand, a bit of
fanaticism is probably needed
otherwise nobody in their right
mind would be buying our re-
cords or attending our shows.
But for me, art has a different
purpose, it does not need to
relate to evervday life, art should
function to effectively remove or-
dinariness or the sense of daili-
ness. It can help you find beauty
in unexpected places like the
bowels of filth, where an army of
maggots arose, to invoke Baude-
laire.

Are you sometimes this
kind of a fanatic about some
artists?

I could be a bit of that for
Sparks at some point, later for
Connan Mockasin and other
times for weird synth experi-
ments or outright tawdry synth
pop, to rehash the latest obses-
But not true fanaticism,




I usually %o deeper into my fave
music just to unveil how if was

\ composed.

2 Despite endless innuendos
about drugs, mostly funny ciga-
rettes and hallucinogens, you
profess to never do them for in-
spiration or durin% work, Can
you attest to that 100%? Some of
your recent artworks you were
showing us here seem like you
can hear colours and see sounds,
is that the case and do you attri-
bute these new senses to halluci-
nogens?

.. . Well, T need to correct that a
bit, T only did about 8 ayahuasca
ceremonies, the last one taking
g)lgce about 4 vears ago and I
hink it doesnt have anything to
offer to me anymore. There’s been
ott,er... experiments on occasions
let’s say but I mostly stick to good
beer and ganja. And even that I
often do not do for months. And
as for my creative process, I really
never work under the influence.
Even after getting hammered, 1
take a couple of days off before I
return to my work. And some-
times when I do some sketches
when under influence, I always
look at it in the morning and
throw it out immediately, it’s
always shitty.

. 8o, it's not like with Hem-
ingway, who would mostly write
totally pissed and simply edit
when sober?

Can't do that, no sir. I admire

# people who can, but what I do re-

quires clarity of mind and meticu-
lous work, ‘as insane as some of
my artwork may seem. But frankly
I'm not even interested in that,
when I do smoke the occasional
joint, I want to relax and enjoy
myself and my surroundings, I do
not want to use it to squeeze more
work out of me, what for? It would
feel like watching a gig through the
screen of your phon
tedly is a thing nowadays).
Another quite typical effect
of hallucinogens like ayahuasca
is death of ego. Who are the
people who you think would ben-
efit the most from this experi-
ence?

e (which admit-

But to your question, I'm
not particularly interested in
telling other people what they
shbuld do. But in my view (and
view of others I'm talking too)
the medicine is losing its potency
as demand soars and it's becom-
ing a business. And I quickly lose
interest in anything “business”
That was another reason to stop,
but lately I felt like there’s noth-
ing new and interesting for me in
this realm, in fact ayahuasca her-
self “told” me that. You can es-
tablish some sort of communica-
tion with her; it is possible that
it is some form of autosugges-
tion, in fact I have no idea, but
we were able to communicate.
And she told me that I don't
need it anymore, that 1. already
haye everything there was to
gain here.

Would you say hallucino-
gens were in some way trans-
ormative, that the world was
different before and after?

. No, not really. I might have

a slightly different view of
myself, but no drastic changes,
no new skills in terms of seeing

*/8l sounds as you were asking before
4 or collapse of worldview, no.

Can you compare the weed

< g'ou had in the late 80's and

M| Airbrusher’s ‘Dirndl to go' cover artwork by

Franta

I'm not sure I had a complete
death of ego, but twice I managed
to leave my body and observe

¥ myself and the shaman from

above, there were further dream-

k like hallucinations and images...

i

On one particular tropical night
we were drinking ayahuasca and
smoking mapacho here in nature
and the nightly heaven started to
fall on us and take different

i shapes, I wanted to walk forward

but the legs took me backwards,
when I wanted to go right, legs

-S| would take my left and so on ...

i

and thanks to dutifully doing the
required dieting, the visions came,
including visions of fantastic ar-
chitecture and sci-fi utopia, but I
guess these are personal for every-
one. And then I threw up like a
jackal hahah! But that’s part of
he deal. But as Salvator Dali used
to say, being able to properly
empty one-self is very importa
He would meticulously observe
bowel movements in the morning
and judge the quality of his cre-
ative charge for the day based on
color and shape of the discharge.
(Editor's note: I guess hence the
song Vvkilet on the new Airbrush-

i er album).
t

oday? Shit's gotta be fucking
rocket fuel compared to the
stuff back in day, no?

That’s a different sport al-
together. We never had money for
proper drugs back then, all we
could hope for was cheap mead-
ow«grqwn gan%a. But we had a
good time. Alternatively, vou
could fry your brain sniffing glue
(editor's note: toluen was sort of
eastern bloc crack) but most
bands whose creative output is
dependent on drug abuse go sour
really quickly and then proceed
to suck ass. The best artists are
those who are naturally “high” on
life. Take King Crimson or Pink
Floyd (besides Sid Barret), they
really loved the music and their
heavy psychedelic stuff didn’t
come out of no drugs.

In the song Satansk4
nekrofilnf porna there is insin-
uation about “uneducated Ge-
stapo of poofters with cultivat-
ed opinions on how you should
live” Recently in the media
there's been a lot of uproar
about statements much lesser
than that. Do you think you are
given a pass since people take
vou for an eccentric artist?

Yes, hahah.

But can you imagine what
would happen if somebody like
Dan Vivra (see our conversa-
tion a couple of pages back),
who was abhorrent { castigated
by the media for not having
enough people of colour in his
game, set in 15th century Bohe-
mia countryside, did that? We
all see freedom of expression
being rolled back day by day,
but do you really see it as a se-
rious threat like I do?

The lyrics you mention are
metaphors for my feelings and im-
pressions in times of writing, I'm
not trying to make any political
statem@nt. So, in part I might_
have been irritated by something
similar but at the same time it is
a wordplay like cannibalistic pe-

dophil ich apparently is also
a tl in some conspiracy
theory, ™ent? You just gotta love

that, nonsensical scrum of evil.
So, I'm poking fun in all direc-
tions. You mentioned uproar or
censorship on social media; I
have zero interest in that, that
has no impact on my life whatso-
ever. I do use the platform you
mentioned for the occasional ad-
vertising or to chat with people I
need to falk to but otherwise only
more censorship please, especial-
lv on people trving hard to be
unny or soulful. »

ut jokes aside, I think when
artists are getting political or
deeply religious and their output
gets entangled in that...getting all
activistic, then I simply pass...

That’s not what the purpose of
art is, or not for me anyway.

How do you, as a
whole-life liberal or, to put it
another way - an open-minded
human being - understand that
the worst Gestapo faggots
today are really former liberals?
And how do you mentally cate-
gorize situations when they
complain about the former dis-
sident personas (Cunas Starek,
8asa Vondra, and previously
even Magor Jirous, etc.) oppose
their_essentially illiberal faggish
ways?

I live my life in nature here
far away from all of this fuzz,
former dissidents complaining
about each other are none of my
business. Plastic People playing
the National theater or some
former ménicka getting a govern-
ment job after the fall of the
communist regime do not really
smell underground to me, but I
don't get madal pguess is,

the general principle is the older
people get, the less tolerant they

are. The other day my ex rang me

to complain about the attire of our Zg
daughter. I had to laugh just re-
membering what we were like

when your clothes could actually
land you in real trouble.

So, this late-onset conser-
vatism doesn't affect you? Are
you telling me your kids don't
Ppiss you off with their...whatever
it is kids are doing these days?

We were much worse in their
age; I would wear my greasy
denim jacket with suspicious
smokes in my pockets and beer
and puke stains all over, while
they are suspiciously spanking
clean and produce much less mis-
chief. From the parent/headache
standpoint, this is preferable
though.

Right after the revolution
fou set up an independent type

oundry, would you start a busi-

ness from scratch even today, in
times full of corporate censor-
ship and monopoly?

The 90s were a different era
but I never had big ambitions, the
company is me doing the fonts and
my wife taking care of the busi-
ness side... My main goal was
being my own boss, I simply
couldn’t work in a big company, I
don't really like receiving tasks, I
rather pick my own, even though
often hard and non-lucrative ones.
Well, I was employed in a state in-
stitution for a couple of years and
as with the ayahuasca, I had
enough.

'ould you go independent

even if you wouldn't have a
family villa in the diplomatic
uarters of Prague in your back?

's not a question about money
but about the underlying notion
that the cost of dissenting is dif-
ferent for different people.

I guess I would, the actual in-
vestment was not overwhelming, I
bought a computer, which although
expensive at the time, was not an
insurmountable obstacle for p

plenér or "En plein air”
S

anyone with enough drive. And the
rest is your work, time and skill.
And I have always been relatively
modest, we are doin§ just OK even
without designer clothes and ac-
cessories. I mostly work with
smaller companies on bespoke de-
signs and I occasionally pour
more soul into the job than what
is required, for example I was
working on illustrations for a new
edition of Dracula and I simply
had to design a font as well, it's
the only way to guarantee you will
get something elegant and also
truly original.

But your question also reminded
me of a story from Gujarat, where

I was observing stoned brahmins
in their orange suits with beards
falling to the floor, I was sketching
one of them with watercolors

when I was done, I showed him the §

T \
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I waited 10 vears for this show
to happen and then everything
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was just right, all my favourite

ieces were played, great per-
ormance, humble presenta-
tion..J didn't feel this lucky since
I last minute decided to drive
to Pilsen for a Nifelheim show
even though I had to be on the
other side of the country in the
morning and they did the debut
in its entirety, unbeknownst to
anyone beforehand. Right,
Bohren played the beast of the
‘véry best jazz-noir has to offer,
visxtiﬂ%heir back-catalogue
before they record the new
album (winter of early 2020)
and aceording to their menac-
ing statefnent they're not gonna
play the classics again.

'
Of corpse Germans need to put
a wejrd sexual thing in the mix,
so Pnrasiert was dedicated to

alF'the beavers of the world, for-

-““*tunately Herr Closer stopped

§ B ®oblin (Claubio Gimonetti’s)
"\.: Q Prague, spring 2019, by CH

'\\ 2 I'm not up to speed with the

¢ Goblin story and their subse-

gl quent split into two but I was
readily able to accept Simonet-
ti's incarnation as the real

2.3 deal. They had quite a success

f at a major Czech metal festival
I used to work for where I pe-
titioned for their performance,
so I talked the promoter into
bringing them in for a club
show later as well. He didn't
really thank me for that later
when only not-even 50 measly

« souls showed up for the gi

§ (which was indeed pathetic) but
he’s not gonna die of hunger
any time soon, so no regrets
here. Anyways. The promoter
couldn't figure a suitable open-
ing act (for which I cannot
really blame him) so the band
opened around nine without
any warm up act, professional-
ly disguising their disappoint-
ment for the meager gig atten-

B dance.

From the start I had to
wonder why does signora Cecil-
ia (on the bass) wear these 90’s
orno-mag fishnets; does the
and make her do it as a cheap
immick or does she need to
‘B feel the sleazy gaze of the .

E drunken auditorium to feel
validated? Since there’s little
to no sense in investigating a
lack of class in a B-movie

soundtrack band, we will never.

know. In any case, fiith and
sleaze are the names of the
game here while also getting
all intellectual in combing the

high

culture of prog rock with the
cultural low of blood & sex of
giallo. When vou think about
that, it's no small feat. You don't
have to think of - say - Riz Orto-
lani as of musical genius per se,
but you have to admit the com-
bination of (the very) low and
high is something these Italians
simply can do in a way you
wouldn't accept from a French-
man or a German.

The mad prog rock with the odd
time signatures was there and
performed flawlessly (as far as a
tone-deaf person like me can
judge) alongside the lowbrow
italo disco and kids melodies,
the band was able to draw
energy from the small but enthu-
siastic crowd with signore Sim-
onetti ger{orming the odd dad
dance behind his keys, not look-
ing almost 70 years old at all.
The set had a couple of his
songs like Demon or Opera but
the core were of course the
Goblin hits from Argento’s
movies, Roller, Lalba dei morti
viventi, Suspiria, Tenebre, Phe-
nomena or of corpse Profondo
rosso which served as the ecstat-
ic climax of the set before a
short encore.

The intense quality of the per-
formance erased any doubts
about legitimacy one might have
about this incarnation, bringing
the Goblin catalog to life with
invigorating freshness. The only
downside was the small crowd ¢
so I guess there is-no hope of %
seeing Goblin do the full Sus-
piria set live in Prague any time
soon, but I guess I can travel for
that, Italian crowds will be
ready for sure.

there so the show wasn't inter-
rupted by disgusting gold-
ene-Handschuh-type of images
popping up in my head. In-
stead, the intended Nighthawks
(bv Edward Hopper) imagery
was pouring out of the music
as the sax silently howled over
the jazz brushes and uneventful
bass lines. The band lurked in
the shadows, only seldomly ap-
pearing in the
street-light-in-a-dark-alley type
of lighting, caressing the souls
of the audience with the noir
drizzle sounds, having you feel
like laving in an empty grave.
Most of the songs remind you
the smell of the fragrance of a
black coffee, while one particu-
lar has the kind of vibe that re-
minds you that Black Sabbath
were much more than a piggy
bank for subpar stoners to steal
riffs from and that Herr Closer
was probably a metalhead when
the hair on his head didn't have
the wolfhound color yet. 1

The frontman, struggling with
social anxiety, even manages to
crack a joke or two, but doesn’t
really talk much and focuses on
the performance, switching be-
tween his vibraphone and tenor
sax, which has us immersed in
the atmosphere-of a dive bar
full of smoké from cigars..; It’s
3 in the merning and raining
outsidesyou stare into your
soul miirroring on the surface
of your whiskey glass and think
if Painless Steel really isn't the
solution to your misery. Then
youre Prowler and Midnight
‘Walker but in the end you kn
vou're gonna be S al R Q?
mains soon.
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“with.trees or planf@%Mangiunei aré saprobic, meaning that '
they feed on decayifig mati®. %he lyrics of this track take [},
these concepts and put a horror twist on the theme. =
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« 3n memory of

Ktl/ TR/ Ketoladog/ Dauthus/- Davthvs/ Tentacula/ Ketalohelvete/ Dths Mgzn/ Ketolabominations from ¢

N

TK died on 12.10.2020 after 10 days of fighting Leukemia. A

It was quite a&nor
around ngon Ungil
a message from

itanblood stating th e is

very bad news...he left me
hangi ¥ around 30 min-
utes,/ &'t have many

-

mon and after

.21ad 2 bad in-

#n hour later I gé my.
“@ation.*Months have
d I'm st® not sure
bout it. I didn't
w Timo, but
huge impact
and he was the crucial influ-
«ence in my early creative
years. Roughly 10 years ago I
came across Ki
for the first time. 1 hat work
was an influence on me

woug‘i‘be an understatement. .

and signature in raw and
gritt; fhes can ariuablyjbe
seen’in‘my artwork even
today: 3

‘

's artwork . .

Timo's artwork was some-
thing special. I remember

that years ago when I saw his

artworks for the first time I
felt a deep sense of aestheti-
cal superiority and dee;

. meaning behind each o

them.
Timo's lines of ink breathed

“of an old wisdom and tech-

nique truly exquisite. Quality
of old masters. Each line had

purpose, there was no wadted .

space, NO unnecessary
amount of detail, no entan-
glement of hidden double

meaning, no confusion. The

vision was clear.

8y seemed like visions

r realms. I never
felt like ¢ was much per-
sonal in on't get me

usly Timo's art

is style, his tech-
nique, his vision but as hard
as you had to look for his sig-
nature, it was that much
easier to see the vision in the
forefront of everything. It's
hard to trulv empathize with
the death of someone you
bqely personally knew.

%

nb fﬁnfv, ﬁog)‘er'@ anbgblagues
!y = 4 -

3 o

.

But there is a statement to
be made about profound
strength of Ketola's artwork,
the realization that even
though you're surrounded by
grief over Timo leaving this
world, my perception -ef his
artwork never got affected
by it. There are no cracks
that usually start showing as
you get overwhelmed by art-
ists’ 1persomﬂ dilemmas,
roblems and conflicting ac-
ions.

1,
«There’s no sense of suddenly i

transforming into an object

..of nostalgia or melancholy.

Our artistic paths crossed a

couple times and we were

supposed to work together

on the next Teitanblood

album. T was also very much

}lo_okmg forward to meeting
im.

The black monolith stands as

tall as ever. Black ink still
pouring out of the cracks
and there are roughly visible
mouths full of rotting teeth
horrible eyes and demorme
genitalia in the pools of that

Artwork for Ruilu “Monumentti’; 2017 .

le to :sgem!;- this article properly,

mething of worth to be

re'y
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METASTAZIS 20ES NOT opEs | i
P OBEY ITS CLIENTS 5 cad
LIKE RED. METASTAZIS is AL ways RiGHT. METASTAZIS Pogg™ WO

SECAUSE WEOBS

OWN CRITERIA, AnD
‘DECIDE . AND ACT THERE

BECAUSE GUR PRocEss A5
ERVE A COHERENCE wiTH!

ITALK THINGS ouT". €3

ETY. WE ABHOR CRyTiciSH

“NOT WHEN ITs | UDICROUS", we

THE WHY OF OUR DECISIONS. YOU HAVE As MUCH Ri
525 MUCH RiGY

RESULT: BUT UNDER NO C1Rr: mr—~anCES

- Metastazis is mostly associat-
ed with caneer and part¥chlarf)j?:'s
spread from one part of the body
to another, which is considered 2’

gery advanced and radical change

in the nature of eancer. This leads
me to believe your name means
you spread between different
visual disciplines and are to be
seen as an entity rather than a
person. Which makes sense be-
cause metastazis is the name of
zour studio. What's the distinetion
etween metastazis and Valnoi®?
Was metastazis meant tobea +
studio from the get go? (I havea
g:txdsxtmqge. in mty ?ind lof what
astazis is, yet struggle to get
the point of it }\'vith woﬁs.,. lg

‘;l:jl t mat}ge qntillustration to ac-

mpany the interview to illus-

trate npys) i

I }t)lcked this name back when I
ot out of sehool, because, you know;,
wanted to look serious and to proj-

ect the illusion that people would be

dealing with a studio more than a

single individual lost in the uni-

verse. In the end, I'm still happy

about this decision, since I don' feel

comfortable with the idea of putting
myself as an individual forward, and

1 like the idea of a collective, unde-

fined entity. It's anyway not entirely

untrue since I work with a small ~
team: interns, and my girlfriend.

Now about the name itself, it's

something I'm a bit more struggling
with. You got it right in vour ques-
tion, my. “concept” to tell
my skills were co :

tories of expression, and sincef was:

into Black Metal I wanted it to

sound evil, and since I wanted it to

look cool, Lreplaced the S with a Z,

taeus lyries. Poor
ime and perspectives,
very ire. But well, it's like
having a d, vou pick the name
When vou're'16,,and when eventually,
things’ work out fine, vou get
trap&ed with.it until the end.
hen did you come up with the
rules of your manifesto? What
caused youto go towards, some
would raconian” approach to-
borations, any bad ex-

ri%gered this whole thing
s of catastrophic collabo-
h some bands. I wrote it

08, after a trainwreck with

Belgian band LengTche. While the guys w
bly also over-reacted too back in the day. Youth and
mis-managed emotions, vou know. But while most anger
bursts usually calm down with time, this one stuck, still
stieks to the wall, is now bone dry and fossilized. I had this
strongly idealized gision‘of the holy mission that a designer
had to get rid o evisual and substance-less crap pol-
luting the envir ,.and being one of the sole owners of
this sacred know , I would not accept anyone without
authority on the ter to take control of my work. Espe-
cially dumb metalheads or some idiot marketting manager. I
still strongly believe that I know better what makes sense
- on a poster or any visual information sur ort than anyone
who has no knowledge ground in this field. People should
sl'tx,ut the fuck up when they don't know what they are talking
about.
You have a degree in communication design, which

sounds like a fancy term for propaganda posters. When ™.

working as a wage slave for corporate overlords, were you

wsever able to subvert a design project or rather hide some

“subversive message inside without the bosses/or the cus-
tomer noticing?

At some point I grobably tried to sneak in some naugh-
ty runes, and hidden hateful'messages in some Renault GPS
})romotmn program, but nothing that worked put fine enough

or me to recollect, -

. You have studied design, is there.anything that is in-
stxtutlom\llyX respected out there, fliat is worth my time?
From what I've seen, everythingds either.devoid of
meaning, or eniages in endless dlissection and metacom-
mentary and other forms of psen
bation which kills the spirit. L
sman['lg %tll‘{f. ‘t " Hv 3
q by “institutiona ‘ou méan “connected to* orate
industries’, I can't help vo galli%g 1 couldn't care lﬁr:bout
that crap anymore. Art difection wise, if you put your talent

and en n the service of something you don't actually
suppo 're just a hypocrite piece of crap, and your work
is wor s. And if you support, like really support Co-
ca-Col d Nestlé for the beauty and substance of their
‘pessage, then youre even worse. Now. if you talk more of
entities which are recognized by institutional culture, while
still being good, loaded with substanee and integrity, obvi-
ously there's one I'd recommend. NSK and their graphic

‘of look at me, I'®

# I admit it). T can't stand so-called

_.they are ridiculously high quality digital works in the
i §\|

hhiv] MhRE BLUE WHEN THE CLIENT DRES NOT

'\ < DOES #4137 i S
e fFIABL‘E IN ACCORDANCE WifH OUR

- QUR DECISIONS ARE JUST
D\ UT OUR SITERPRETATION, TO LET US SPEAK IN-YOUR PLACE.

. Witl  ALTER THE WORK IN. ANY WAY BECAUSE “TKE CLIENT
YOU HAVE NEVER SEEN BEFORE. SOMETHING YOU wiLe
T0 Th'é PLEBEIAN WHO SAYS WE “NEED T0 AEEEP;EBATE
AN DISCUSS AT LENGTH. EXPLAIN THE SOURCES.

L
: - vo ADORE THE FINA!
WaTE OB EXTERMINATE AS 00 DO Y0 A o SERinARIES.
=5 =0 ’ <, < .
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‘artists” who spend their inactive ex-
istences getting wasted and use that as a retext to take one year to de-
liver something that should have taken 3 days. Pathetic.

Don't you sometimes lack the physical medium and end product?-
please introduce an ignorant person to the beauty of digital artwork,
what caught your attention at first? How much of your work is built
upon pen and paper sketches these days? X . ;

Nah, I'vé'always been bad and lazy with “analogue” tools. Always
found a lot of pleasure in dealing with the flexibility and possibilities
carried by digital techniques. Especially 3D, which allows the creation of
entire worlds in a breathtaking manner. This is something I always felt
attracted to and comfortable with, even in the very early 90's when my

arents got us a computer, with some very ‘Ynmmve versions of Paint.
Now I a}gwavs have 2 paper and pen at hand because I still sketch, espe-
cially when dealing with logos and lettering, but as soon as possible,
when mv idea’s embrvo is developed, I jump on the computer. |

I rémember seeing your artworks some years ago and thinking

enre that,

, to put it politely not very good at cutting out and rearranging

icf res.p(of 00‘:!1‘52 tgan bi g%r bands had digital covers, but those
Rad}extremely different feel). Do you feel like you put the foot in the
door and normalized this kind of des‘llgn for (in general under-
ground) Black Metal bands that would previously never allowed for

it? | _ e
\:‘I probably had a minor role to play in it T guess, considering the
foobsrint of my work I recognize here and there in some other designers
tfolio, which is flattering! I may have helped certain bands and art-
ists see things from a new angle. But unlike what you may hear here and

there, my ego is relatively under control, and I have a very reasonable,
mble opinion of the space my world takes in our world. Now the Metal

tion of amateurs, or at best semi-pros withbut much will to shake things
into anything truly better. In this context, it's relatively easy to bring .
something new to the table. G .

First time I saw your work was on Ascension's Consolamentum.
Later after I did some artwork for the band, I remember being mis-
taken for you and you being mistaken for me on later Ascension re- B
leases. Can't even count how many times I read a review of Dead of §
the World and there was “artwork by metastazis” which really led me
to believe some people are fucking blind! Anyways... your work for
Consolamentum really struck with the band and became almost part§g
of their being/ image. Do you have an;' special memories, was this i
commission special to you in any wayl ; )

Fucking blind indeed. As mu as 1 truly love what vou did for this

)-intellectual mastur- Izworld, especially in its most extreme forms, is ground of experimenta-
3

pect from the Metal crowd interms of visual analysis? This album

design studio New Collectivism (Noyi Kolektivzem / NK). ﬂnd, our approach is drastically different. Anyway, what can you
t 24

There's a lot of intimidating rhetoric, heavy art theory tex
surrounding them, which are sometimes indigest if not
straight up overintellectual and pretentious, but the core of
their work is stunning from A to Z. Those guys managed to
sell to Tito administration a-nazi poster back in the 80's. For
the biggest national event (the Day of Youth) of Yugoslavia.
There was a poster competition, they changed a couple of
details on the original document, and won%he competition.
A HUGE scandal when it %ot out. Hilarious story.

- You mention a collection of exotic STDs; one does
indeed typically gresuppose a poéte maudit to be a
whoremonger and a card-carrying member of the intoxic
front. But where the history books consider the boozing
and whoring a detriment to the mental state of the
artist, I would consider it a needful pre-cursor... I mean
being overly grounded in everyday reality and constantly
overanalyzing everything doesn't lead to great art, cor-
rect? TL;DR, any funny stories?

. I 'would only partiy“agree with your statement. Accord-

* ing to my own life experience, and also observing “careers”

. around me, it's a necessity to manage to keep a balance be-
tween debauchery and life discipline, De})aucf?erv in the right
context may sometimes lead to insgxratmn, and bring a cer-
‘tain type of substantial energy to the machine. I will insist
on “context’, because doing heroin alone in a cat-piss
drenched shithole won't take anyone anywhere in terms of
artistic excellence. Anq while being blind-drunk may make
You think that youre a genjus during intoxication, history
Proved that booze will just turn you into an embarrassing
idiot 99,9% of the time. However, reaching a certain state of
intoxication with the right people in the right place can be
Productive and bring exchanges and ideas on the table which
can be interpreted in a frujtful way afterhand. And this “af-
terhand” demands seriousness, discipline, and a MASSIVE
load of work t0 Carry any result. And it also demands
Preparation. Last Week T got wasted on drugs and wine until
4AM with members of various bands I deeply like, and we
had very good CONVersations, Nonetheless the day after, I
was in my studio from 10 to 19 to get shit done (a bit slowly

T s o T S g > o
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and EP I worked on have been sort
of a breakthrough for me, because I
managed to and still “stay an mes-
sage’; and insufflate in the artwork a
dose of modernity, and some codes
(like the-massive amount of white)
which were unusual in the Black
Metal world back then. It's a very
good memory. It shaped a part of my
identity back then, which of course
led to many bands asking me for the
exact same thing’ Why don't bands
try to get their OWN identity instead
of replicating in a mediocre manner
what their more talented neighbogs
+ did? That's beyond me, and mos
the.reason why I'm exhausted w
th Metal. (Editor’s note: to the
of people being blind... not only
“refular fans, I had one of very well
known Metal illustrators...ehin.. Mis-
antropic...ehm...Arts.... ascribe old
“engravings from the Bible to Timo
Ketola. Makes me wonder what does
tlm like that see in pictures in

al, -

Does the term 'underground'
$till mean anything in your opin-
ion? The means of presenting one's
art are both easier and more shal-
igw these dags impacting even thes

ost demented of arts, Now it’s

almost non-realstic without social
media, while an¥ underground
qualities are lost due to them.

Nowadays the word “under-
grot_md" is a fwofold, ambiguous
terfn. A twdfabed biteh,-one stand-
ing for glorious clandestinity, the
otfier one: an excuse for repulsive
mediocrity. Before<he internet, being
clandestine was not necessarily a
choice, since you would remain
hidden until Some media outlet
‘would agree to give you visibility.
Things have changed now, since’
anvone has access to some visibility,
offen before they earn this visibility.
No one to curate, no one to filter.
However, some have the courage to
fight this norm and to remain invisi-
ble, or barely visible to the mass.
They choose to dwell in archaic sys-
tems, where they demand a tiny
effort to be found, not just merely to
tvpe a name in a search engine, I

%1 have respect for that. A band like

Gribberiket, while being existent
online, are still one.of those flam-
boyant bearers of the black light who
don't try at any cost to have visibili-
ty, who ‘aré hotf beggmg r;’:'eop!e.'s ap-

roval to exist. And still making ad-
mirable music.

You've got two books under
our belt, first one's Analogue
Jack Terror a compilation of old

black and white, mainly cut'n'paste
artworks. I'm not sure how much of
your artwork that appears as c¢n'p
is actually it, for example the cover
of this book. Is it? What are your
thou€hts about this technique?
jou didn't do your homework on
b this one, I released 6 books, + trans-
lations in various languages! And I'm
working on more now! Regardin,
Analogue Biack Terror, it's a XXth
century Black Metal demotapes ar-
chives, and my contribution, docu-
ments wise, is close to zero. BUT I
actuallghad a lot of pleasure, on
both es, not only to design the
book,/But?alse to work on illustration
& montaﬁes (angl the cover) using the
cut and past€ coMage techniqug, in a
unite overidentified marfner. On the
irst one, Sad (666 zine) helped me,
but this collaboration ended up in a
complete nightmare, Don't work with
Jlt‘mkxps,.kul'& :
he limitations brought by binary
xerox black and white can be actual-
i lv extremely fertile, on top of which
vou add limit-less punk inspired col-

.
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lage primitive creativit& This § ‘
fun to work on. On the setond volim
the task with my girlfriend.

Then there's Fire Wark With Me, obvi- .
ously a reference to a qudte or concept from
David Lynch's Twin Peaks series prequel.

Why did you choose it? Are afy paral-
lels between Bob and Valnoirk -
. No direct concept paralel.

big fan of his work and career, bt 0

ack then found the i
title, I ing in total sync with its
ing, and onfortable enough with Lyn:
get along }pun. You don't always need to
have absolutely everything justified to make
things work.

lou have a tradition of signing your

book in blood, Why is that? Does it ultimate-
1{ add value (in case it's your own blood) to
the product? Since the book is of course
painstakingly designed, but after all it is
Just a printed “copy”. /I don't think my copy
is though! CH./ .

I've always been amazed to be the only one
(as far as I know, I might be wrong) signing his
work in blood..Our job is not a job, it's a sacred
mission, and as Louis Ferdinand Céline said
“You gotta put your guts on the table” Our
work is an extension of ourselves, our sweat,
our blood, our %uts‘ Spilfing blood on it seems
to me as being the most natural thing to do to

¢ emphasize the carnal connection between our

life commitment, and its physical outcome.

. Your most rechﬂincludes -at this
point synthwave giant- urbator, for whom
you directed and created a’music video for a
song Death of the Soul. Am I right that this
is the first music video you created? How did
it come about? And what are some of the
challenges i'ou've approached while creating
the video? Is this something you want to
pursue more?

. Nope you're wrong, this was the second
video 1 directed! (let alone a small promo clip I
made for Coil's last book). And after Death of
the Soul, I directed a second one for Perturba-
tor: God Says, which was way more ambitious.
While I write those lines, I can announce that
it will be released in September 2021. I'll speak
of this one instead, since Death of the Soul is
already old meat.

First T listened to the track and fell in love with
it, so I approached James to offer him to deliv-
er once again. I deeply. wanted to explore a
black an white, noir jazz, romantic and steam-
ing, neon-glowing night-time Gotham, drenched

c ind
from James:

rence that the artis S lly ad
something interesting with his suggestions in
the visua? field. I usually hear embarrassing
crap, it was not the case here. And, .}’es,,ﬁ i
months after the end of production, T still like
it, which is rare!

stitching pa
What wgsp the

. . creation like? Dol

Are you prone to approach bands / Proj- .. move further in 8
ects yourself if you find yourself to be inter- Batents "
este(f and motivated? Or does it have to be, o t,cep llgn of
an initiative from the other side to get you e Ill)km?}?' pr
involved? And then, what are you looking for e € this is
from a band to agree to collaborate with By “ osv.e!' Y POSEES
them? What's generally the driving force DL gl
behind your imagination? Lyrics, the idea Tt nmer} intens
presented or something else ositive-positive.

It used to happen in the past, not anymore. gan als%' ositive.
I mean, ves it does once in a while when I'm negativ, be verﬁ
really info an idea, or when, in 2 casual conver- .o i?' ntk W) t?
sation with a band/artist, ideas start to flow ooyt r\lﬂlvor s the
and end with a “we should do something to- Triggerin e way.
gether”, What usually inspires M€ In priority iS g emotion
the universe of the band, carried by the Iyrics,
title, visuals etc... anything which is not direct-
Iy music actually. Music is there only to moti-
vate me: if it's good, if T like it, I'll walk the
extra mile. Works the other wa¥ arounq though
“the guys are ok, the idea is 0K but the masic is
such crap I don't want to do it- )

What bands do you love but think your
:rtwork (or maybe digital art) Wouldn't fit at
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Jluate recedented levels of

T al cruelty stemini4

ra  .ueir demo. Shortly there-
afte. Cloven Hoof sprang up
to existence and I simply had
to spread that clubbing and
headbashing magnetic demon
through Europé, towards
which end I utilized a release
at Prague Death Mass III.

It's been vears since the trend fd
bestial bfack/war metal based on
burglarizing Blasphemy and
Sarcofago faded. There were gas
masks everywhere, bipeda] goats
with gatling guns, copiers rob-
bing other copiers, until finally
all those bestial satanic goat
one-chord acts couldn't even be
reasonably followed, let alone lis-
tened to. As with such waves,
there were at least ten more shit-

~shows per decent band. The in-

Fast forward one more crush-
ing album containing mostly
geworked tracks from this
»demo and Caveman Cult came
up with one of the most inten-
sive EPs I have ever heard.
Each time I I)ut it on the turn-
table, my balls get swollen,
hair shoots up on my back and
my arcus superciliaris gain a
primordial look. After this
non-intravenous form of TRT,
the body starts to demand vio-
lence and the only way to go
back to homo sapiens form is
an intense deadlift or kickbox-
ing session. HUA! HUA! The
record presents primal barbar-

itwthat knows no surrender to
a mblance of reason, ra-
tiehalg, or regard for humani-

ty. A nusical analog of a
spiked club. Total unhinged
primitivism execut ]
deadly precision. An 1vian
icarvings and etchings on the B
side exoressing humanity’s
A most {. ndamental desires for
M undilute »ferocity, relentléss,
X conquest and su{focatmg su-
34 premacy. No fucking mercy!!!
: ?)K those words were basically?
f re-arrangement of promotional
text hewever this is the rare
occasion where they don't con-
tain a grain of exa%ge;atxon.
You can say this is basically
g the plot of 1) ie Bone -
. Tomaha seen from
the perspective of the troglo-
dyi with a twist where thev
would dominate the civilized
people. Or let me try another
4 rephrasing: .
‘

¥
>

Cavemen, the meani:‘fg of pain
The way they want you to die
Quick death, impaléd decay

_ Stone blows that cleanse you
of vour life 3.

b Sadistic, ’ﬁ:dgeoned to demise

¥ Drinkerseof the freshest blood

: Destrov% without mercy

i To benefit the troglodyte tribe
Gut surgery, with no anesthe-

sia

Feel the sharpened stick pierce
vou intensely

“Superior’, 1o use to pro-
to-mankind '
With broken limbs screaming
out to die

Human lice, for the impa,s
of death

terest of the black metal world
then shifted from goatophilia
and the introduction of nuclear
warheads into the Virgin Mary's
vagina to snakes and trigonome#!
try.

Caveman Cult however do not
represent a hundred times-heard
Blasphemy rip-off. The pointy
logo suggests that this tgibe
might be related to the
roughness of Congge
venge, but for a
scription, 1 could,

much yvounger bafds:
closest thing to thi
comes the debut of s
originals of Impetuo#
First of all, in terms'@
because both recofds a¢
raw, very destructive}
same time the gugica
targeted and dgliberates®
hear absolutely evervthi Ig here,
although I don't know if r
or imagine the riffsfin th 11
of noise here, haha. Next, I feel a
kind of "spiritual” affinity with
deranged Australia (SadEx /
Martire) and militant New Zea-
land (Diocletian / Hi@siarch).
Caveman Cult, in thefT fierce
primitivism, also evoke to me
the spirit of §panish Proclama-
tion. Next, ge War Is Desti-
ny has a th comparable to
the overlooked but highly lethal
grinders Watchmaker who used
to be on Willowtip records. Al-
though the gansic here is really
mega-bruta®they settle for a
slower but more raw pace. If you
want to beat someone with a
rock, vou prolably won't be
banging into$®eir head at 270"
bpm, but pretty much with all
vour might bang, bang, bang,
Bang, bang, keh, keh, crack,
squish, squish, squish...

Savage War Is Destiny is, of
coursey® single-minded re
but e¥en so, the tracks are
diverse in their barbarism. It
doesn't take:long to start to dis-
tinguishthe tracks from each
other and pick out yvour favourite
ieces. I also appreciate the
Hetail that Caveman Cult doesn't
resort to a stupid metal alnbient
(hate!) or samples len from
all kinds of B-shi the occa-
sional filler (intro, outra of some
tracks), but resort to noise. I'm
only missing a slightly more
insane vocal to my complete sat-
isfaction. You can hear the vo-
calist leaning into the micro-
phorte with all his stren th,
screaming really insanely ggw
and then, and even clearI»‘ -
nouncing the lyrics (not that
understand.them very well). But
I'd probab al

efer a hysté
roar 2 las

ge herg.~

PUATE FLRECST NROCN-JNTERBICEW

Everybody knows that Roman is not giving any interviews but
less people know Roman also basically doesn't even drink, so
when casunally strol]m% through the streets of Koln (which now
resembles Northern Africa) after visiting a couple of cellars
where they serve good kolsch in those ridiculously small glasses,
I thought T might get a small chance of talking him into it. Well,
fuck no BUT I think he won't be offended if T share his rationale
for doing so in here. I'm committing this to paper almost three
vears after the event but I think I can sum it up more or less ac-
curately by saying that back in the day when the second wave of
black metal arrived with full force, eastern Ukraine was just
amid the chaos of splitting up of the Soviet Union and expend-
able funds simply weren't abound for anybody. So the best thing
young maniacs could hope for was a local studio importing pi-
rated copy of whatever record and taping it to vou or your friend
on an off'brand audio cassette. If you wanted a xeroxgsaxersion
of the cover, that would cost you an extra couple ko and
ke I said, extra funds simply weren’t available. So you would get
tape that sounded like nothing on this Earth without any infor-
lion and often even without a name first. You had that and
agination of an impressionable young maniac, whilst
in a city that looked a lot like a'concrete Mordor (sur- .
W a thick Mirkwood). If vou spent vour formative years
honour your own code, there is’zero wonder you are
elaborate album covers, live gigs, interviews
I d& lyrios with the world. And if something is true
Wite Forest (in contrast to some wild stories
Bhtsiders and internet historians) it is that thevadh
ir'sede very, very strictly. And of the code I can tellug
that giving a shif, ging others or making money wi
is not part of it. T ithey refused very lucrative 0
live appearances w ing an odd
gig with Hate Forest, purse to a v
cause they deemed me ing vou lovem
deeply with money or fame? As I'm ‘writing thi n, downtown
Kharkiv looks like this, the escape routes for ci ns are cut off
and we are raising funds for the Ukrainian warfighters... B
can bet there will still be no Hate Forest interview wh
vaders are beaten back and there eventually lands anophgs
less black metal attack from the cold steppe authorediby
lentless keepers of the code. If only more bands wouliitak
spiration from their example.




tive Force
Sepulchral Voice Records, LT : o3
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2019, by D N/ 7
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It's been a couple of years since kg
trouble broke out, when highly ;
B talented death metal bands went
{ soft, gave up on death and start- *
B ed flirting with the primordial
B rock or metal music. Nothing.
against taste, blah blah blah, but
[\ with every action comes a reac-
il tion, and in the North there
8 emerged youth for whom prog- .
ress means more aggression and Concrete Winb3d — Nerve
Wl evil, not flirting with faggish Eutcf;crer

£ rock, eveliner and bathrobes. ” .
And that makes the dick feel ‘ggg;”clf’v"}lH‘mce Records, LI,

LA
.‘%: good.
-

'
4 h'
,L\"u 3‘

T8 X ol

* g Did some reading on this album
j $onacte m follaw up from and you absolutely gotta love it

Vorum, whose existence took on

)-" meaning for me with the EP when leftist intellectuals g{hilosA

e ¥& Current Mouth. Previous g h]i{é.ﬁp}?:tthr?se?;}dcggg extom-
S o) old-school endeavors, culminat- sive comlmentan' apparatu $
QRS In in 8 long record Poisaned explain an animalistic anti
tellectual discharge o

testosterone...HUA!
Retuen ts morn;

[} Void, were not in vain, but with
the aforementioned {{ike every-
¥ thing escalated, the listening lit-

P/§) erally lifted from the chair, and

% some of the passages were dan- * Of corpse, I'm éxagg . A

4 4 ous because they threatened Bit, Concrete Winds

4> toreither make voyr neck uncom- e
N ; i i , . tree-dwellers, they just hate you
: fortablyjbruised of\literally fuck very much and the intense skill

: % up ¥ & badstate of mind. 1 and intricate fuckery are buried
p

s?bﬁ‘{l:};ﬁgﬁtﬁrggylg g)‘.?en under the cover of an aggressive

AN . inted something in my head, Shower of reinforced concrete
}’,L ut I reallv could%’t be ready for debris hurled towards you. But

A with further listens you will
lPrtmmve Force. y diilcover tha(xlt yes, it'ls fant:lkls%i};
; = o cally messed up and yes all the
X ggxﬁ:&}gzxaﬁ ‘2buiﬂtlf?i‘;tiesst l;mece sudden twists are like hellish
to the frenetic intensity of the ~ N00kS to vour liver and chin, but

AW material rather than the boring YOU Will see that someone devi-
uniformity-Each song is some- ?nt has(i'ez}lfl} "‘.V‘%St.etd ,}};16“”
what différent, but youll notice time and effort into it. The
that later, because Concrete

2l Winds is always trving to fuck
vou u{). Like Degial's affinities,

. they draw mostlv from Necrovo-
a{]ly x?I(l)rb' r} el ox;lothde;
old-school dea®efults and sadis- -
tic thrash, but they also try to %ngel (just much f]a'sterl)’ and
successfully escalate this recipe ¢ le gl(llbtgrs age truly we v
to the extreme, along the lines &W , but t e@_‘pos ibly even

album keeps its dvnamics and
the band had to dutifu?ly re-
hearse for sure. At somé points
there are hints of ro*)er v hell-
metallized) Show No@hle

of Sadistik Exekution or Teitan- (4SS respect foflggnre categories
H blood. . ©and the song s tures are pos-

sibly even more ¢haotic than on
the debut. But all in a}] every
musical Eervert who managed
to read through everything to-
wards this point inAhis frenzine
should be pleased. {’

o
Primitive Force is not ; }%fra yash
jand grab job by a bunch
mgrons or an inaudible mess,
b€hind all the violence is preci-

§ sion, skill and an advanced
8 vision. Just focusing on the

L § ) ‘gotta feel sorry for anglophones

purely musical side is intense  who are missing so-many words

%N and interesting, but if you let adlv nee in here from their
LW vourself get carried away by this  ygcabulary, like mrdanec,
carnage, I guarantee it won't namrd, rozjeb, or rozmrd

leave you in peace. Concrete ’

nds are doing their name . X
right. Their mysse is like a whirl- Swans- leaving. meaning.

Rl wind of concr® debris thrown  Xoung God/ Mute, 2019, LE bg’
into the neighborhood with DG -
i % (primitive) devastating force } ~
katter some kind of terrible ex- ; %re of this record
ingout for 2 month or so,

Ld plosion. Whoever worships the c
e < but could: fifd a good oppor-
gl 2 forementioned bands and tunity t})‘i’tro W %isten PP

RS high-octane - real - METAL in
S

b ; _ it... un ndey up in the Sos-
ewlggtl\?J\?;tktmyﬁxié!j&bso pital u*:goingknee surgery

and spending long dayseand

again N®rovore and old "M@bid .

nights semi awake, trying to
fall asleep, trying to move in all
this uncomfort. I have listened
to thialbum on the loop
okh hy monotonous
gSto this record
are not of bore-

Ate 9on the wings
and surrounded by wall of
gentle sound: Looking at an
empty old“white wall, there was
a theatre of subtle shapes and
colours agpeariniand disap-
pearing. Putting headphones

away only_when the nurse came
wm'tﬁa rs or check on me.
The flow from syringe into. my

vein is but a pleasant memory
of this flow-like state
Sleepless nights fille; ith joy
of musige, that's it, no 0pioids.

jtle track “Leaving Meaning”

extraordinary mark on me,

s-lengthv and gentle, feels like
it could stretch to etergity and
indeed in my memori?és‘r’\ere is
no end to these sounds.

“I can see it but not see it

I can feel it but not Keep it

I can touch it but not hold it
be it buf not know it”

have to admit that the begin-
" ning and the end of the album
litesallv an entrance and exif to

E— =
this album, it's important, but
the magic dwells in 6 inside.
“The Hanging Man” are “Sun-
fucker” are sound most familiar
to Swans fan. Sunfucker feels
like taking drugs in the desert,
fighting wild coyotes and sacri-
ficing a sun worshipping
shaman you found there.
‘Amnesia’ and “Cathedrals of
Heaven” are weirdly enjoyable
and dark country songs?

“It's Coming, It's Here” and is
another venture towards the
flowing rivers.

“The Nub” is quite uncomfort-
able awakening in the middle of §

the night and mar nd of &

the middle, very peacgfl part
of the album. /

The album ends oh #ery
strange notes for me a the
moment...

This venture is quite a depar-
ture from Swans we got used
to. I can't deny the feeling of
this being a swan song...

I think my experience with this
albumﬁaﬁ a perfect scenario to
experiefice this album.

An Inevitable end stretching to-
wards eternity and be

Not the best Swaps l
which was ;}rob g

by the fact I wa

didn't sleep for
recommended.

Y nENARYS .




